WHY PEOPLE READ POETRY
I.Enjoyment: "Food for the soul."  It can leave you with a healthy, satisfied mind.

II.Insight

A.It really enables people to see themselves and their experiences from a different point of view.

B.It can deepen people's understanding of life 

C.It can show people familiar things in fresh ways 

THE NATURE OF POETRY
I.Recognition

A.First word in each line is usually capitalized

B.The right margin is usually irregular

C.They are brief, seldom filling the entire page

II.Definition--Webster defines poetry as: 

A."the embodiment in appropriate language of beautiful or high thought, imagination, or emotion..."

B."...the language being rhythmical, usually metrical..."

C."...adapted to arouse the feelings and imagination of the reader."

III.Characteristics

A.Poetry is Sound and Sense

B.Subject not restricted--but poets have their favorite subjects: love, death, beauty, nature, religion, war, etc.

C.Poetry does not have to rhyme

IV.Classifications

A.Lyric poetry

1.Expresses a speaker's personal thoughts and feelings

2. Is rich in musical devices

3.Includes many types: sonnets, hymns, songs, odes, elegies

B.Narrative poetry:  poetry that tells a story: epics, ballads
C.Dramatic poetry

1.Poetry in which one or more characters exist

2.The speaker addresses a specific listener who may be silent (but identifiable), or another character who replies 

HOW POETRY SHOULD BE READ
I.Poetry is meant to be read aloud.

II.All unfamilar words should be defined.

III.Poems must be read several times to be understood and appreciated, but most poems cannot be fully understood; one would have to know the author.

IV.The reading of punctuation, especially at the end of a line, is extremely important.

V.Don't read in a sing-song fashion, accentuating the meter of a poem.

POETRY TERMS
I.Devices of Sound

A.Meter:  the pattern of stressed (accented) and unstressed (unaccented) syllables

1.Foot:  the unit of meter.  A foot can have two or three syllables, generally one stressed and one or more unstressed.

2.Types of metrical feet

a.Iambic foot:  two syllables, with stress on second syllable

ex.A book of verses underneath the bough,

A jug of wine, a loaf of bread--and thou.

b.Trochaic foot:  two syllables, with stress on first syllable

ex.Double, double, toil and trouble,

Fire burn and cauldron bubble.

c.Anapestic foot:  three syllables, with stress on last syllable

ex.cav a lier  Loch in var  in ter twine

With the sheep in the fold and the cows in their stalls...

d.Dactylic foot:  three syllables, with stress on first syllable

ex.hap pi ness  mer ri ly  mur mur ing

Love again, song again, nest again, young again.

e.Spondaic foot:  two stressed syllables; spondees are used for variation

ex.heart break  child hood 

f.Pyrrhic foot:  two unstressed syllables; very rare and found interspersed with other types feet.

3.Types of metrical lines

a.Monometer:  one foot line

b.Dimeter:  two foot line

c.Trimeter:  three foot line

d.Tetrameter:  four foot line

e.Pentameter:  five foot line

f.Hexameter:  six foot line

g.Heptameter:  seven foot line

h.Octometer:  eight foot line

4.Stanza:  a group of lines forming a unit in a poem


Couplet:  two rhymed lines

B.Verse forms:  based on meter and rhyme

1.Rhymed verse:  consists of verse with end rhyme and usually a regular meter

ex."Horses"

They head the list

Of bad to bet on,

But I insist

They're worse to get on.

2.Blank verse:  consists of iambic pentameter without end rhyme

ex.from Julius Caesar
Cowards die many times before their deaths;

The Valiant never taste of death but once.

3.Free verse:  consists of lines that do not have a regular meter and usually do not contain rhyme

ex."Splinter"

The voice of the last cricket

Across the first frost

Is one kind of good-by

It is so thin a splinter of singing.

C.Rhyme:  the similarity or likeness of sound existing between two words (not the same as assonance).
1.Positions

a.End

b.Internal

2.Types

a.Masculine rhyme:  when one syllable of a word rhymes with another word

ex. bend and send
b.Feminine rhyme:   when the last two syllables of a word rhyme with another word (also called double rhyme)

ex. lawful and awful
c.Triple rhyme:  when the last three syllables of a word or line rhyme

3.Rhyme scheme:  the pattern or sequence in which the rhyme occurs (abab, or abcb ….)
D.Alliteration:  the repetition of similar initial sounds, usually consonants.

ex.Alliteration is a series of similar sounds.
E.Consonance:  the repetition of sounds within and at the ends of words

F.Assonance:  the repetition of similar vowel sounds--usually close together--in a group of words  

ex."mad as a hatter"

G.Onomatopoeia:  the use of a word to represent or imitate natural sounds  

ex.buzz  crunch  sizzle  gurgle  hiss   

H.Refrain:  the repetition of one or more phrases or lines at intervals in a poem

I.Parallelism:  the repetition of phrases and sentences that are similar in meaning or structure

II.Devices of Sense

A.Speaker:  the voice in a poem

B.Diction:  the author's word choice

1.Denotation:  the dictionary definition of a word

2.Connotation:  the suggested or implied meaning of a word.

ex.  slender and skinny may mean the same thing, but the implied/perceived meanings are quite different

3.Tone:  the attitude a writer takes toward subject, audience, that becomes evident through word choice

C.Imagery:  language that appeals to the senses, creating pictures in the reader's mind

D.Figurative language:  broad term for language that represents one thing in terms of another  

E.Simile:  a comparison using like or as

F.Metaphor:  an implied, direct comparison     

G.Personification:  inanimate objects are given human qualities

H.Symbol:  any object, person, place, or action that has meaning in itself and stands for something larger than itself
I.Allusion:  a casual reference to a literary or historical event
J.Hyperbole:  exaggeration           

ex.  "Thanks a million."

K.Irony (verbal):  saying one thing but meaning something different

L.Conceit:  elaborate and often far-fetched comparison

ex."Shall I compare thee to a summer's day?"

